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Grieg Haugtussa Op 67
 Det syng 
 Veslemøy  
 Blåbær-Li 
 Møte 
 Elsk 
 Killingdans 
 Vond Dag 
 Ved Gjætle-Bekken

 Ved Rondane Op 33 No 9

Backer-Grøndahl  Five songs from  
 Barnets Vaardag Op 42
 Vaarmorgen i skogen 
 Blomstersanking 
 En kviddrende Lærke 
 Mot kveld 
 Sov saa stille

Mari Eriksmoen Soprano

Daniel Heide Piano



Schumann  Widmung Op 25 No 1

 Der Nussbaum Op 25 No 3

 Lied der Suleika Op 25 No 9

 Schneeglöckchen Op 79 No 27

Wolf  Five songs from the  
 Italienisches Liederbuch
 Du denkst mit einem Fädchen mich zu fangen 
 Nein, junger Herr 
 Auch kleine Dinge 
 Mir ward gesagt 
 Ich hab’ in Penna



PROGRAMME NOTES

Though it’s Grieg’s only song cycle, Haugtussa 
(The Mountain Maid) is considered by many to be 
his finest work, so vivid and effortless are his settings 
of eight poems from his compatriot Arne Garborg’s 
verse novel of the same name. Grieg took such 
inspiration from Garborg’s writing, in fact, that 
he dashed off 12 Haugtussa songs in the space of 
a single month, later discarding four of them to 
arrive at the cycle’s final form. They chart a young 
mountain girl’s first foray into love, set against an 
almost mystical depiction of the Norwegian natural 
world in spring.

Spring also forms the backdrop to the eight songs 
of Barnets Vårdag (The Child’s Spring Day) by Grieg’s 
contemporary Agathe Backer-Grøndahl. As well 
as being a respected and pioneering composer of 
hundreds of songs and piano pieces (among other 
works), Backer-Grøndahl was also one of Norway’s 
pre-eminent pianists and became a renowned 
interpreter of her compatriot’s Piano Concerto.

The first three Schumann songs in today’s recital 
come from Myrthen (Myrtles), written in his 
‘song year’ of 1840 as a wedding present for his  



wife-to-be Clara. The 26 songs in the cycle set verse 
by eight different poets and cover all aspects of love: 
‘Widmung’ glows with passion, ‘Der Nussbaum’ deals 
with longing and separation, and ‘Lied der Suleika’ 
is a song of unerring devotion. Vernal themes 
return in ‘Schneeglöckchen’, from Schumann’s  
1848 Lieder-Album für die Jugend, in which poet 
Friedrich Rückert longs for the return of spring.

Hugo Wolf composed the 46 miniature love songs 
in his Italian Songbook between 1890 and 1896, setting 
Italian verse translated into German by Paul Heyse 
and painting almost orchestral soundscapes with 
his colourful piano writing.

David Kettle

David Kettle is a music and arts writer based 
in Edinburgh, who contributes regularly to the 
Scotsman and the Daily Telegraph. He has also 
written for publications including BBC Music 
Magazine, The Times, The Strad and Classical Music, 
and for organisations including the BBC Proms, 
Glyndebourne and Scottish Opera.



MARI ERIKSMOEN

The profile of Norwegian soprano Mari Eriksmoen 
continues to rise through her regular appearances 
on Europe’s major opera, concert and recital stages, 
and she is consistently praised for her compelling 
blend of radiant stage personality and purity of 
vocal tone.

After completing her studies in Oslo (Norwegian 
Academy of Music), Paris (Conservatoire National 
Superieur) and Copenhagen (Royal Danish Academy 
of Opera), Eriksmoen was invited to debut as 
Zerbinetta (Ariadne auf Naxos) at Vienna’s Theater 
an der Wien, launching her career and marking 
the beginnings of an ongoing collaboration. 
She went on to appear there as Olympia (Les contes 
d’Hoffmann), Euridice (L’Orfeo), Agilea (Handel’s 
Teseo), Servilia (La clemenza di Tito) and as Susanna, 
Zerlina and Fiordiligi in the Da Ponte trilogy of 
Mozart operas conducted by Nikolaus Harnoncourt.

Eriksmoen made her role debut as Mélisande 
(Pelléas et Mélisande) in a staging for Opera 
Vlaanderen by Sidi Larbi Cherkaoui, Damien Jalet 
and Marina Abramović. Other operatic highlights 
include both Susanna and Sophie (Der Rosenkavalier) 



for Den Norske Opera, Blondchen (Die Entführung 
aus dem Serail) at Oper Frankfurt, Glyndebourne 
and the BBC Proms, La Fée in Cendrillon at Berlin’s 
Komische Oper, Waldvogel in Daniel Barenboim’s 
epic Ring cycles at La Scala and, most recently, 
her first Donna Anna (Don Giovanni) in a semi-
staging for the Swedish Radio Symphony Orchestra.

In concert, Eriksmoen has performed with 
Orchestre de Paris, Berliner Philharmoniker, 
Oslo Philharmonic, Bergen Philharmonic Orchestra, 
Danish National Symphony Orchestra, Gothenburg 
Symphony, Münchner Philharmoniker, and the 
Internationale Stiftung Mozarteum, among 
other ensembles. 

On disc, Eriksmoen’s debut recital album featured 
songs by Grieg, Grøndahl, Wolf and Strauss, and 
this year she released her new recording of Handel 
and Mozart arias with the Stavanger Symphony 
Orchestra and Jan Willem de Vriend.



DANIEL HEIDE

Born in Weimar, pianist Daniel Heide is a vocal 
accompanist and chamber musician much in demand 
internationally, and he has performed throughout 
Europe as well as in the Far East. He studied at the 
Franz Liszt Academy of Music in his home town 
with Ludwig Bätzel, and also received guidance 
from artists including Christa Ludwig and Dietrich 
Fischer-Dieskau.

He collaborates on a regular basis with vocalists 
including Andrè Schuen, Christoph Prégardien, 
Konstantin Krimmel, Julian Prégardien, Simone 
Kermes, Katharina Konradi, Patrick Grahl, Ingeborg 
Danz, Britta Schwarz, Johannes Weisser, Roman 
Trekel and Natalie Perez.

In 2011, he launched Der lyrische Salon at Ettersburg 
Castle near Weimar, a vocal recital series in which 
he has accompanied numerous outstanding singers 
across more than 70 concerts.

His most recent recordings include Schumann’s 
Dichterliebe with tenor Patrick Grahl, Liebende 
with soprano Katharina Konradi, and Schubert’s 
Die schöne Müllerin with Andrè Schuen. 



In 2016, Heide made his first recording as vocal 
accompanist with baritone Andrè Schuen, featuring 
songs by Schumann, Wolf and Martin, which won 
the German ECHO Klassik Prize in the best new vocal 
talent category. Their subsequent release, Wanderer, 
received the OPUS Klassik Prize. 

Daniel Heide is currently recording the complete 
songs of Franz Liszt on seven CDs, and also creating 
a new work catalogue of Liszt’s song output. 
Since March 2020, he has devoted more of his time 
to the solo piano repertoire, including a particular 
focus on the sonatas of Beethoven and Schubert, 
which he will perform in recital and record on CD.
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AUDIENCE SURVEY 
We are delighted to welcome audiences back to live performances. 
The past year has been one of the most challenging in the International 
Festival’s history, so your feedback is more important to us than ever. 
Anyone who completes the survey will be entered into a prize draw 
for a chance to win £200 in vouchers of your choice.

Visit eif.co.uk/survey to participate

http://eif.co.uk/survey

