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Kashperova  Piano Trio in A minor
 1 Allegro agitato 
 2 Andante 
 3 Scherzo  
 4 Finale

Beethoven  Piano Trio No 2  
 in G major Op 1 No 2
 1 Adagio — Allegro vivace 
 2 Largo con espressione 
 3 Scherzo: Allegro 
 4 Finale: Presto



PROGRAMME NOTES

Leokadiya Kashperova’s might not be a name that’s 
known to many, but that may be about to change, 
thanks to continuing research by Dr Graham Griffiths 
of City, University of London, at the Russian National 
Museum of Music in Moscow. Kashperova was a highly 
respected figure in pre-Revolutionary Russia, a noted 
piano soloist and chamber musician, an admired 
composer of orchestral, chamber and choral works, 
and host of musical soirées at her own St Petersburg 
apartment. Her music was well known to Russian 
audiences, as well as internationally through her tours 
to Germany and the UK. She also famously taught 
Igor Stravinsky piano from 1899 to 1901 — perhaps 
the single fact that has remained in the music 
world’s consciousness about this remarkable figure, 
one of the earliest female Russian composers 
of international importance.

For with the upheavals caused by the 1917 Revolution, 
the ceaseless shifting of subsequent Soviet cultural 
policy and the turmoil of two world wars, Kashperova 
and her music were all but forgotten. Until recently 
it was assumed she’d stopped composing entirely 
following the Revolution, but her A minor Piano 
Trio — thought to be from between 1929 and 1940, 



the final decade of her life — was unearthed by Griffiths 
in 2019 as a pencil manuscript, and has now been 
published in a score reconstructed with assistance 
from the Gould Piano Trio, who gave its world premiere 
just last year.

Beethoven’s name is, of course, far more familiar. 
But it was with works like his G major Piano Trio, 
Op 1 No 2, that the 25-year-old composer set out to 
establish and promote himself as a pioneering artist, 
recasting what had been a somewhat modest genre in 
the hands of Haydn and Mozart into music on an almost 
symphonic scale, coralling the breadth of character 
and emotion that would soon come to characterise his 
orchestral music. That said, the G major Trio, the second 
of the three that Beethoven created for his Op 1, is the 
gentlest and most amenable of the set, and indeed one 
of the most relaxed pieces that Beethoven ever wrote. 
A slow introduction prefaces the first movement proper, 
before a lyrical, song-like slow movement, a witty but 
surprisingly gentle scherzo, and a romping rondo 
of a finale.

David Kettle

David Kettle is a music and arts writer based in Edinburgh, 
who contributes regularly to the Scotsman and the 
Daily Telegraph. He has also written for publications 
including BBC Music Magazine, The Times, The Strad 
and Classical Music, and for organisations including 
the BBC Proms, Glyndebourne and Scottish Opera.



GOULD PIANO TRIO

Lucy Gould Violin

Richard Lester Cello

Benjamin Frith Piano

The Gould Piano Trio has remained at the forefront 
of the international chamber music scene for 
a quarter of a century. Launched by winning first 
prize at the Melbourne International Chamber 
Music Competition, they were Echo Rising Stars, and 
made a highly successful debut at New York’s Weill 
Recital Hall. Their many appearances at London’s 
Wigmore Hall have included the complete piano trios 
of Dvořák, Mendelssohn and Schubert, as well as, 
in the 2017/18 season, a Beethoven cycle to celebrate 
25 years since their debut at this iconic venue.

The Trio’s belief in the importance of developing 
new repertoire has resulted in commissioning 
works from many contemporary composers. 
They gave the premieres of new commissions from 
Sir James Macmillan and Mark Simpson at the Bath 
International Music Festival and the PRS New Music 
Biennial in Hull, City of Culture, in 2017. They also 



maintain relationships with promising young 
chamber players by giving masterclasses worldwide, 
particularly in association with the Guildhall School 
of Music and Drama in London, and the Royal Welsh 
College of Music and Drama in Cardiff.

Together with clarinettist Robert Plane, the Trio 
players are artistic directors of the Corbridge 
Chamber Music Festival in Northumberland, 
which celebrated its 21st anniversary with a much-
acclaimed new commission from Huw Watkins 
for clarinet and piano trio entitled Four Fables.

Extensive tours of North America, East Asia, 
Europe and New Zealand have been interspersed by 
recording projects. In addition to their highly praised 
recordings of standard works, the Trio has thrown 
light on overlooked gems from late-Romantic British 
repertoire, including trios by Stanford and Ireland, 
plus works by Bax, Milford, Bowen and Scott. 
Recordings of John Casken’s Piano Trio and a disc 
of works by Ives, Rebecca Clarke and Amy Beach 
appeared last year to critical acclaim, soon to be 
followed by a complete Schubert piano trio cycle, 
juxtaposed with arrangements of his dances.
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AUDIENCE SURVEY 
We are delighted to welcome audiences back to live performances. 
The past year has been one of the most challenging in the International 
Festival’s history, so your feedback is more important to us than ever. 
Anyone who completes the survey will be entered into a prize draw 
for a chance to win £200 in vouchers of your choice.

Visit eif.co.uk/survey to participate

http://eif.co.uk/survey

